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The House of Praise

THE HOUSE OF DAVID
 

Joëlle Gouel

Israel’s implementation of new musical forms is part of God’s revelation to his people. Non-repetitive, non-incantatory songs leading to psalmody, hymns and canticles, construction of new instruments and techniques enriched their liturgy. Musical memory associated with events established their identity, and emotionally prepared them to listen and receive God’s word. Sacred music exhorted them, called to conversion and symbolized the sacred gesture.

This musical art is complex enough to lead the prophet Samuel first, and David afterwards - in his particular combination of talent and prophet - to the creation of a truly musical institution, a major innovation comparable to a modern music conservatory of national reputation, revealing advanced musical concepts and performances.

This study invites us to examine religious music with care, taking into consideration its prophetic dimension, its pedagogy and its administration within a given cultural environment. Worship music has within a dimension that goes beyond simple willingness.

For long ago, in the days of David and Asaph,

there had been directors for the singers and for

the songs of praise and thanksgiving to God.

Nehemiah 12:46
Houses of Praise

The vision of a sacred musical group preceding an army symbolizes the ideal fighting strategy for God's people.  What precedes every undertaking in this ideal, however, is not music for its own sake, but rather the most sacred living expression in human life of the principle of proclamation, deliverance, and adoration that it symbolizes:  God is the One who leads man.  To make a place for sacred music in the formulation of plans is thus essential, it is really making room for God:

The breaker is come up before them:

they have broken up,

and have passed through the gate,

and are gone out by it:

and their kings shall pass before them,

and the Lord on the head of them.  (Micah 2:13)
From the beginning of the development of their own culture, the people of Israel were instructed by God regarding the worship service.  They were different from other nations because they established new forms which were non-repetitive, and non-incantatory.  These are referred to as psalmody, hymns and canticles.  The people of Israel were also different in their advanced construction of musical instruments, their development of new musical techniques leading to a rich, varied and lasting liturgy.

Your troops will be willing

on your day of battle.

Arrayed in holy majesty,

from the womb of the dawn

you will receive the dew of your youth.

The Lord has sworn 

and will not change his mind:

'You are a priest forever,

in the order of Melchizedek.'  (Psalm 110:3-4)

The musical art that God's word reveals is intrinsically a sacred art that is set apart.  The psychological associations produced by sounds in worship are carried on by the following generations.  This musical memory is associated with events and is constantly used by God.  The musical event Sh'ma ("Hear, O Israel") established the identity of the people.  It emotionally prepared them for listening and receiving God's word; it refreshed their memory; it exhorted them; it called them to conversion and it symbolized the sacred gesture.  This musical art is complex enough to lead Samuel (Cf. The Book of the Righteous in 2 Samuel 1:18) first (school of the prophets; sacred music and poetry
), and David afterwards, to the establishing of a truly musical institution, a major innovation also related in the story of Solomon (2 Chronicles 5:13-6.1).

David's Approach

Because of his total involvement with music, David positioned himself face to face with God.  It was through this relationship with God that he found his inspiration.  This was evidenced in his life, first as a young man in the fields skillfully playing his harp, then as a warrior and finally as a king with royal responsibilities, engaged in musical activities. His rare combination of musical talent and prophetic gift helped him to institute appropriate worship for God's house.

Thus, the Psalmist
 created a tremendous musical institution
 comparable to a modern music conservatory of national reputation.  There were 4000 cantors in charge of praising God under the direction of 288 professors.  The accompanying instruments were created by David and consecrated for use in worship.  Musical performances were organized by drawing lots.

The deciphering of biblical musical notation done by Suzanne Haïk-Vantoura
 reveals an advanced musical concept made up of approximately twenty signs.  This notation appears in Jewish texts.  Put aside during the different Jewish migrations, it seemed to have been completely lost.  Only the oral tradition remained, perpetuated by its use in the synagogues.  Haik Vantoura works hard at rediscovering the codes of this ancient musical notation.  Her research makes it possible for us to experience this remarkably modern and expressive music
. 

Terms of Reference

Teachers 

Teachers came from the same lineage as Miriam
, the prophetess, and belong to three families: Asaph, Heman and Yedoutoun (1 Chronicles 25:2-4).  These levitical families had a dual role as both priests and musicians.  They also had the gift of prophecy.  Their musical art was specialized: Asaph composed psalms (texts), Yedoutoun was more instrument-oriented (cithara), Haman was the advisor, "the king's seer, communicating God's to him in order to increase his power."  Their children, under their respective leadership were "trained to sing in God's House with cymbals, harps and citharas."  They were also trained to officiate in God's House."  Those who were considered masters made up a body of 288 teachers.   (1 Chronicles 25:6-7).  

The Making of Instruments

There is not much information about the instruments except for a brief listing of families:  strings (lyres, citharas, lutes, and harps); percussion (soft, sonorous, resounding cymbals, drums, tambourines); woodwinds (flutes, reeds); brass (trumpets, shofar).  The lists of these instruments are found in the book of Chronicles (I. 13:8; 15:28; 23:5b; 25:6).  

The modern occupations of violin maker, organ or piano builder, etc., are worthy of special attention.  Why?  Because their particular nature requires a highly developed craftsmanship and an excellent musical ear.  These two assets are inseparable in order to attain the finest standard, establishing one's reputation (e.g. Stradivarius, Steinway, Kern, etc.).  The Bible tells us about certain aspects of instrument making (2 Chronicles 9:11 mentions sandal wood for worship and 2 Samuel 6:15, cypress wood for open space).  Unquestionably, the making of musical instruments was the result of an exceptional apprenticeship and mastery. 

The quality of liturgical music was also overseen in the choice of the instruments approved for use in religious celebration: instruments which David "invented" especially for this purpose...Instruments for the dance were excluded.  Only noble instruments--shofars, lyres, harps, cymbals and trumpets--were retained (1 Chronicles 15:28).
 Specific assignments were determined for each instrument, thus creating through hearing memory an emotional impact when resounding. This area of collective hearing is sensitive due to psychological association.

The Creation of Music

This involves aspects such as composition, as well as musical and theopoetic training for liturgical service.  

The Bible testifies of a veritable institution designed to train recruits, from infancy for the liturgical service...[The goal was to train] singer-instrumentalists, an education normally more difficult than that required for ordinary voice training...

Performers were divided by lots into their [twenty-four] sections, the small as well as the great, the teachers as well as the apprentices
 (1 Chronicles 25:8) Thus these twenty-four sections of twelve masters each were filled out in their formation with persons of lesser training who were in training under the practiced ear of musicians well-versed in their art.  It could not be more explicit.  This could be the proof of nothing else but an obvious desire for excellence and participation at each level. 

Poetry

Poetry was an integral part of the training of prophets and priests:

The prophets in their predication demonstrate a solid oral and written training, borrowing from all literary forms at their disposal
. 

We tend to believe rightly that poetry was an essential element of the training of children and levitical families.  The Magnificat of Mary and the Nunc Dimittis of Simeon found in the New Testament certainly belong to this tradition and are the most noteworthy of canticles in today's liturgy.  

Composition

Vocal and instrumental composition focuses essentially on emphasizing the poetic and liturgical texts. The melodies based on specifically identified modes suggest a simple harmonization and instrumentation.

Music Theory

Musical theory involves a hierarchy of visual symbols whose position, within the tonal structure of fundamental degrees in a given scale, is etymologically defined (comparable to the degrees of the scale; fundamental, dominant, seventh, etc.).  The comments made at the beginning of a psalm regarding a particular mode or melody, indicate a system of tones and a repertoire of melodic references. 

Cantillation

Singing techniques, most particularly, involve Cantillation.  The latter allows for a better hearing and understanding of the text.  This form of singing seems to have been an intrinsic part of ancient civilization and Moses, probably used it when he mandated the reading of the law every seven years.  It is now the role of the cantor.  The imprecision of the ancient scriptures required clarification of the text.  The cantor, by the way he phrases it, reinforces the syntax, and by his interpretation, conveys its expressive and emotional qualities.  

So Ezra the scribe stood on a platform... He opened the book in the sight of all the people... And the Levites helped the people to understand the Law... So they read distinctly from the book, in the Law of God; and they gave the sense, and helped them to understand the reading. Ezra the priest and scribe, and the Levites who taught the people... (Nehemiah 8. 4-9, excerpts).

Cantillation is a major vocal technique still in use in large Christian churches and synagogues.  This unique language, specifically set apart, is of a sacred order.  It can be monodic (solo, unison), or homophonic (with a simple and natural harmony that supports the melody).  Texts in Cantillation are prosodic (free form) or psalmodic (metrical form).  Psalmody allows for antiphonal forms alternating between the cantor, the chorus and the congregation; a capella or accompanied by musical instruments.  

These Cantillation signs in the Hebrew Bible reveal their secret.  They harbor music of great artistic merit that embraces the text and therefore magnifies it. They are the songs of the Levites, those that were performed at the Temple of Jerusalem under David's inspiration and direction. (Back cover of the French edition).

Chironomy

Chironomy refers to the knowledge of musical notation of signs conveyed through gestures from the director in order to conduct the cantors.  Egyptian bas-relief sculptures give us visual representations of this practice.  David's style, as described in the Bible, and revived by the prophet Nehemiah
, refers, according to Haïk-Vantoura, to a chironomic technique
 perfected by David.

Without elaboration, the biblical chronicle mentions this detail, but only in the Hebrew text.  For confused translators, in their incomprehension, distorted this meaning.  Under David's reign the execution of an impressive work of liturgical music was placed under the direction of three chief-cantors, themselves directing according to the indications of the king in person! (1 Chronicles 25:2-4, 7).  The gestures of "hands" (the plural is indicated) had to have had chironomical significance, since it is also stated that one of the chief-cantors directed only with the "hand" (Asaph, verse 2).  This would have been an indispensable method for the correct execution of the often-choral music of the Psalms (which were specifically concerned for instrumental accompaniment)...Several manuscripts contain curious signs which would be nothing else but chironomical inscriptions.
  

Content and Interpretation

Vocal and instrumental interpretation is, in sacred art, dependent on the text with which it is in perfect harmony (“bon mariage”
) and to which it adds support.  Haïk-Vantoura emphasizes the remarkable expressive quality of biblical musical art:

The musical syntax is the greatest technical criterion given: it has a consistent logic, never contradictory, whatever the text being deciphered...This music is expressive and beautiful...To its beauty is added an unquestionable logic.  The latter reveals an approach that is not contradictory; indicative of a formal training.   

The Masoretic notation harbored... the treasure of the original cantillation... a music as rich and brilliant as the very poetry of the psalms: music in no way mystical in its tendency, associated with the deepest religious feelings but expressing an intense and very outstanding life, yet completely impregnated with naturalism, displaying its resources instead of restraining them, as befitting a young nation, full of strength.

Let's add some testimonies from musical experts quoted by Haïk-Vantoura:

I conclude that we have here a coherent musical structure, beautiful, moving on every level required for the constructive reality of any music, namely: melody, forms, rhythm, and even themes.  The astonishing economy of means employed offers such a density and diversity of expression, that this composer is highly impressed (Rolande Falcinelli, composer, Professor of organ music and improvisation at the Paris Conservatoire National Supérieur de Musique).  

None among the greatest playwright-musicians of genius have surpassed, in their declamation, the "musical truth" contained in these melodic texts, as varied as the biblical texts themselves (Rolande Falcinelli).  

The Biblical musical texts offered us here approach the Gregorian Cantilena and the semi-chromatic modes of India (in much simpler form in both cases).  Since biblical music preceded these two great traditions, it is thrilling to be able to sing or hear sung the result of the immense work of Suzanne Haïk-Vantoura, who--like Champolion at last reading Egyptian hieroglyphics--has brought to life a musical past almost 3,000 years old (Olivier Messiaen, composer).  

This music is so beautiful that I constantly think about it, for I am certain that it represents the truth (Marie-Louise Girod Parrot, organist, composer).  

I admired the intimate harmony that exists between words and music, expressing in turn the ardent faith and hope, with moving accents that touch the heart.  It heralds plainchant (Marcel Dupré, composer).  

It is very lovely music, of great mystical expression (Maurice Duruflé, composer).  

Theopoetic

The theopoetic approach thus teaches us about the dual training of the cantor: his musical and poetic knowledge, and his liturgical training.  His service is accomplished within the best cultural judgment, and his behavior is that of a priest.  This training initiated by Samuel is written in the development of the history of the cantors of Israel.

Continuity

We find traces of the musical tradition established by David throughout the historical periods of the people of Israel:  Kings Joash and Josiah, prophets Hezekiah, (2 Chronicles 23:18; 29:25-26; 30:21b, 26; 35:15; 36: 23; Ezra 3:1), Ezra and Nehemiah, and surprisingly, King Cyrus' contribution (2 Chronicles 36:23).  

Nehemiah the prophet

After the rebuilding of the walls of Jerusalem was finished, Nehemiah again established the Levites to "take their places to praise the Lord, as prescribed by David king of Israel. With praise and thanksgiving they sang to the Lord..." (Ezra 3:10; Nehemiah 7:44; 12:24b).  His work of rebuilding included musical restoration:

...I had the leaders of Judah go up on top of the wall.  I also assigned two large choirs to give thanks.  One was to proceed on top of the wall to the right...with musical instruments prescribed by David the man of God...The second choir proceeded in the opposite direction.  I followed them on top of the wall, together with half the people... (Nehemiah 12:31,36,38).   

During wartime, when others would consider strategies without music, the prophet rearranged the troops, placing the singers at the front of the army.  Unquestionably, he knew the history of praise and its profound significance.  He did not neglect any practical detail, whether of the order of musical planning or of its financing.  He restored fully the practice of collecting tithes and offerings which were given to the cantors and Levites in order to ensure their service:  

I also learned that the portions assigned to the Levites had not been given to them, and that all the Levites and singers responsible for the service had gone back to their own fields.  So I rebuked the officials and asked them, 'Why is the house of God neglected?'  Then I called them together and stationed them at their posts.  All Judah brought the tithes of grain... (Nehemiah 13:10-12a).
  

Lessons from the Old Testament

The Three Liturgies

A careful reading of texts informs us of a probability at three musical stages. Indeed, we differentiate between thanksgiving, praise, and worship. The first one seems to indicate a spontaneous emanation--that of gratitude for God's goodness: even trees clap their hands in a joyful noise! Praise recognizes God as Creator: we acknowledge His greatness and His majesty. Singing reflects, in its formal and more elaborate organization, the principle of creation: hymns, psalms, canticles; belong to this category the great sacred musical works. Then comes the moment for adoration, sublime moment where everything seems to stop, a static state in which the most perfect sonorous organization finally leads to silence, "For God is too great for me to adore Him!" 

Who is like you, majestic in holiness:

awesome in glory, working wonders? (Exodus 15.11)

We fear to proclaim Your praises, for fear of saying too much...For You, silence is a form of praise.
  
God is Holy. It is the entrance to the communion, vision of the heavens open in Revelation, of the Sanctus around the Lamb. Ecstasy in His presence, hope for His coming.

Derek Prince
confirms that these three stages of praise represent the three activities of the human spirit.  They allow us to make contact with the different aspects of God's nature: His goodness, His greatness, His holiness.  Without praise, it is impossible to genuinely practice prayer, because there is no other way to enter into His presence and to see His salvation (Psalm 50:23). 

Without any further comments, the following table
 analyzes the aspects of Israel's worship activities as divided into three stages: 

THE ESTABLISHMENT OF THE TEMPLE

Moses
Foundation
Body

David
Realization
Soul

Solomon
Fulfillment
Spirit

ENTRANCE TO THE TEMPLE

Outer court

Body

Holy Place

Soul

Most Holy Place

Spirit

ATTITUDE IN THE TEMPLE

Thanksgiving
Recognize the goodness of God
Body

Praise
Recognize the greatness of God
Soul

Adoration
Recognize the holiness of God
Spirit

MINISTRIES OF THE TEMPLE

The Priest
Goodness (ascending movement)
Ethics (moral aspect)

The Prophet
Truth (ascending movement)
Scientific (demonstrates, determines, establishes)

The Psalmist (dual role: priest /prophet)
Holiness (both ascending and descending)
Aesthetics (beauty)

ACTIVITIES OF THE BELIEVER

Testimony

Goodness

Spiritual Battle

Truth

Wonder

Beauty

The Better Way

Summary

The theopoetic approach to the Word of God has helped us to observe the following teachings as related to musical practice:

1. Musical art comes from an environment, a society, in relation to the era and the culture of this society.  Having a spiritual essence, it passes on the spirit.

2. Worship is always written in the culture of the people.  God, through the intermediary of his prophets, called Israel to exercise a particular cultural discernment and to be separated from the cultic pagan music.

3. Psychological associations related to sacred music are an integral part of its teaching and history.  

4. The liturgical and musical art of Israel is part of the book of God's Revelation.  The liturgical structures are developed according to a divine model that a careful study of worship in Bible, ans specifically in Revelation allows us to find
.

5. Musical art is made of signs and symbols.  It takes part in the building of the imagination, the religious consciousness, the memory, the continuity and the future of the people.  

6. Biblical musical art is essentially liturgical and prophetic.

7. Biblical liturgical practice demands musical and poetic training.

8. Musical training ensures not only liturgical service but also sees to the teaching of fundamental principles of a doctrinal, ethical and aesthetic order.  The people are appropriately led and trained to face pagan seductions.  

9. Advanced musical art is an integral part of the Temple's service in the same manner as the priestly functions.  Its erudition and quality of interpretation assures it lasting testimony (Isaiah 49:6).  Christian liturgy was established on the foundations of Jewish liturgy.

10. The musical service of the Temple was financed by tithes and offerings. This ensured its establishment and continuity.  

11. Religious values, coming from divine revelation are inscribed in collectivism (theocentric) and not in individualism (anthropocentric).

12. Musical art elevates.  It causes the whole being to move. It transcends the daily existence and makes the moment spent with God a privilege.  The sacred song is the most uplifting kind of prayer.

Prophetic Dimension of Music

The scope of the religious activities established by David clearly reveals his musical genius.  If some texts were given to him by inspiration, no less can be said about the music. This context allows us to establish musical activity as an essential component of the liturgical ministry: it underlies the Word in adding to its intellectual dimension, a symbolic and emotional aspect. This is a divine law. 

David's musical genius belongs to propheticism.  The psalmist has a dual role of prophet and priest.  His enlightened musical language announces, determines and establishes.  This allows for the development of a thesis that sacred music is not only liturgical but also has a prophetic predisposition.  Musical genius thus contains a prophetic dimension: that of announcing, translating, establishing and conveying a spiritual position
.  

This aspect invites us to establish religious music with care, taking into consideration its prophetic dimension, its pedagogy and its administration.  It establishes worship within a dimension that goes beyond simple willingness.  The Church, in jeopardy, cannot afford to become musically impoverished.  It neglects its responsibility if it ignores the prophetic message contained in actual musical undertakings.  Its mission, today, consists of actions that would cause instability unless guided by the (swift) intervention of the Holy Spirit.  This same spirit will guide it and help to re-establish the correct and glorious biblical dimension to its Song.  

Heritage

We cannot be mistaken about the liturgical heritage left by the Temple's service in Jerusalem.  The primitive Church, common ancestor to all Christian churches, was directly inspired by this service in the development of its liturgy, its musical modes
 and forms.  

This heritage is unique to Christianity and cannot be found in any other civilization.  Christian liturgy everywhere uses the biblical models.  

Biblical Forms

The Old Testament provides the Psalms, used abundantly everywhere in the world, canticles and prophetic chants (Miriam, Isaiah, etc.). Diverse kinds of prayers are also provided: responses (biblical phrases), doxologies, and blessings.

In the New Testament, the canticles of Mary, Simeon and Zechariah enhance Christian worship.  Those which have been part of the Mass for many centuries (Kyrie Eleison - Gloria - Sanctus - Benedictus - Agnus Dei) are texts taken from, among others, the book of Revelation.  

Vocal forms, whether from the cantor, the schola, the chorus or the congregation, and in which dialog is used, have maintained the psalmodic or strophic forms sung in diverse ways
.

The Temple of Jerusalem provided many models that the primitive Church converted to Christianity (liturgical year, regular celebrations and feasts; offices and vigils in the monasteries and places of prayer).  The Christian Church is rich with an incomparable and inexhaustible heritage of forms, styles, poetical phrases and music.  

Anchors

Theopoetics, just like theology, needs a genuine implementation of its teaching.  The former job of the scribe was related to it.  He was called to dip into the treasures of ancient and new things (word of Christ); to read the forgotten law; to look in the parchment for the abandoned uses; to verify their restoration and to examine the spirits.  Will this research today, contribute to the gathering of the intellect and the heart?

...The works of scholars are like well-driven nails, given by one Shepherd. (Ecclesiastes 12:11)

The Liturgical experience as conclusion

Briefly listed, we note three dimensions in liturgical implementation:

· Its articulation is the spiritual way formally organized (punctual/traditional; simple/elaborated);

· Its musical expression is grafted on this articulation (culture, aestheticism);

· Its global nature is closely associated to a truth which is dogmatic (doctrines), vocational (service), sacramental (symbols), prophetic (revelation), artistic (imaginary), and proclamatory (redemption).  

As in ancient Israel, the balance of the Church cannot be maintained, without the combined contribution of the priest, the prophet and the psalmist.  The theopoetic and musical education allows for a deeper knowledge of God.  

�	In Les Cahiers Liturgiques, “The House of Praise”, (incl. bibliography by Linda Mack, English Editor), Nr 09, Geneva, 1997, pp. 75-92. rev. 2006. English translation provided by Betty Guy and Linda Mack, Andrews University Library, Michigan, USA.


	From the same author: God's History of Praise, CL01:1990; The Psalmist, CL02:1991; Israel, Cantus Dei, CL03:1992; Miriam, Paschal Cantor, CL04:1993, The Song of Moses, CL06: 1994.


� 	Joëlle Gouel, M.A. (Andrews University). Editor of Les Cahiers Liturgiques, a bilingual (French / English) publication, P.O.B. 2539, CH-1211 Geneva 2, Switzerland, email: � HYPERLINK "mailto:jgouel@bluewin.ch" ��jgouel@bluewin.ch�. 


�	Cf. Gouel.  The Psalmist, CL02, op. cit., p.73


�	Ibid.  p.59


�	1 Chronicles 23:5; 25; 2 Chronicles 29:25-29.


�	Suzanne Haik Vantoura. (La Musique de la Bible Révélée. 1976, Robert Dumas, 503 p.). The Music of the Bible Revealed, 2nd ed. rev. trans. Dennis Weber, BIBAL Press and King David's Harp, 1991. Otherwise stated, quotations in the above article refer to the English edition.


�	Cf.  Recording by Esther Lamandier.  Psalms of David: music from the Hebrew Old Testament, transcribed and arranged by Suzanne Haïk-Vantoura.  Alienor, 1991.


�	Cf.  Gouel.  Miriam, Pascal Cantor, CL04, op. cit., p. 103.


�	Haïk-Vantoura, The Music of the Bible Revealed, op. cit., p. 114-115.


�	Haïk-Vantoura, The Music of the Bible Revealed, Op. cit. p. 114.


�	Simple way, but not simplistic.


� 	Pierre Gibert, La Bible, Le livre, les livres, Galimard Découvertes, Paris, 2000, p. 78, free translation by the author.


�	"...To give praise and thanksgiving, one section responding to the other, as prescribed by David the man of God." (Nehemiah 12:24).


�	Chironomy iconography.  Cf. French edition, Haïk-Vantoura, La Musique de la Bible Révélée, op. cit. pp. 93, 96-110, 151.


�	Ibid.  p. 90-91.


�	Cf. Good mix between text and music refers to a solid evaluation of both.  Gouel, The Way of the Serpent in CL8A, 1996. 


�	Haïk-Vantoura, French ed., La musique de la Bible révélée, op. cit., p. 43, in: Combarieu, J.  History of Music, t.I, p.192.


�	Ibid.  548-554, free translation provided by the author.


�	Financial consideration for church music administration would be an important principle to reinstate.  Today its task would be to allow Christians to take full control of their imaginary.  For that, this great work will not be done by magicians but by genuine artists, composers, cantors and instrumentalists.  The Church urgently needs this musical truth.  


�	Rachi, Commentaire sur l'Exode, trad. M. le Grand Rabbin Salzer, Fondation S. et O. Levy, Paris, 1980. p. 119. 


�	Derek Prince.  Thanksgiving, Praise and Worship.  Word Publishing, Milton Keynes, 1991, 156p.


�	From a conversation between J. Gouel and M. Vine, Cornerstone Ministries, Bristol, GB, 1994.


�	Cf.  To Sing the Apocalypse, particularly The Song of Moses (in CL05:1994 and CL06:1996) present a study of Israel' liturgical construction.


� 	The “power of music” applies to all musical styles.


�	NB: Les Cahiers Liturgiques are not addressed to the music scholar but to the general reader concerned with cultural questions about worship.  There are many scholarly works on the matter.


�	Direct:	recitation or singing of a psalm in unison;


	Antiphonal:	alternation between two groups (chorus and congregation, or two parts of the 	congregation);


	Responsorial: 	verses are sung by a solo voice, the refrain, by a group;


	Alternated: 	the minister alternates verse by verse with the  congregation.





